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Jporobuipkuii nepkaBHUH MeAarorivHui yHiBepcureT iMeHi [Bana @panka

MOBJIEHHEBU NOPTPET 'EPOSI 3 OCOBJIUBUMU
IHOTPEBAMMUM (HA IPUKJIAJAI TBOPIB JJEHIEJIA KI3A
«KBITHU JIA EJJKEPHOHA» TA BIHCTOHA T'PYMA «®OPECT I'AMII»)

Y emammi npoananizosano moénennesi nopmpemu 2epoig 3 0cooMUSUMU NOMPedbAMU Y MEOPAX
«Keimu ons Enooicepnonar Heniena Kiza ma «@opecm I'amny Bincmona I pyma. Inknosis akmueho
BUBUAEMbCSL NPOMA2OM OCAHHIX 080X decamunimb. Cb0200HT Ys npobrema — 8 Yyenmpi ygazu maKux
HAYK, AIK NCUXON02isA, coyianbHa ma iHKIo3usHa neoazozika. OOHax 6 ocmaHHi poKu ii eusuaroms
y AiHegicmuyi 3 no2isidy MOGHOL PI3HOMAHIMHOC

Bubip pomanis ons ananizy ne € eunaoxosum. IonoeHumu 2eposimu 000X KHUe € 40108iKuU (Matidice
00HO020 8IKY) 3 0cobnusUMU nompebamu ma Huzvkum 1Q. Memoio cmammi € ananiz MoG1eHHEBUX Nopmpe-
mig eepois 3 ocobnusumu nompebamu y meopax Heniena Kiza «Keimu ons Endowcepronay ma Bincmona
Ipyma «@opecm I amny. OKpim 3a2an1bHOHAYKOBUX MEMOOI8 OOCTIONCEHHS — AHANI3Y U CUHMESY — BUKO-
puUcmano enacte ainegicmuyti. JJociiodcents 30iicHeHO 3a 00NOMO2010 CIMPYKIMYPHO-OPASMEHNMAPHO20
onucy ma memooy JiHe8ICMUYHO20 AHAI3Y 30 MOBHUMU PIGHAMU MOBNIEHHSL 20JIOBHUX 2€P0iB, 30KpeMd Hd
JIeKCUUHOMY Ma CUHMAKCUYHOMY DIBHAX. 3ACMOCO8AHO MAKONMC CEMAHMUKO-CIMUTICMUYHUL Memoo 0/
BUABIIECHHS CIMUTICIUYHOT HATIEHCHOCII CIi6 I CLOBOCHOTYYEHb Y O0CTIONCYBAHUX OUCKYPCAX.

Y npoyeci odocnioscenns 6yno euseneno, wjo 011 MOGIEHHS 20N0BHUX 2epoi6 3 0CoOIUBUMU
nompebamu npoaHaniz08aHUX Meopie xapaxmepui cnitvui pucu. Hacamnepeo ye nasenicmo epa-
gonie. Ha cunaxcuunomy pieni — ye nosmopu ma pumopuyHi 3anumanns. Buxopucmanus oOHa-
KOBUX N1€KCUKO-CUHMAKCUYHUX 3aC00i8 CHPUYUHEHO NPACHEHHAM d8mopie 300pasumu HU3bKI iHme-
JnekmyanvHi modxcaueocmi eepois. Moenenna Y. Iopoona y meopi npedcmasiero y 080X paxkypcax:
npomseoM iHmenekmyanphoeo pocmy ma peepecy. Mosnenns @. I'amna € o0Hopionum, mobmo Ha
00HOMY IHmMeneKkmyanibHoM) pieHi. Binvwa Kintoxkicme pumopuynux sanumans y moseienni Yapni Iop-
Odona nopisHano 3 @oppecmom I amnom 3ymosiena hpopmoio 8UKIAY NUCEMHO20 MOBLEHHS, d CaMe —
wooeHHuxa-368imy. binbuia KinbKicms N0BMOPI8 y 1l020 HC MOGIEHHI 3yMOGIEHA eMOYIUHUM CINAHOM
ma OyuleBHUMU NEePEeHCUBAHHAMU U000 BLACHUX PO3YMOBUX 30ibHOCmell. Yeadicaemo, wo Guxkopuc-
MaHHA 2eposamu 060X MEopie HeHOPMAMUBHOI IeKCUKU € He NOKA3HUKOM IX HU3bKO20 [HMmeleKmy,
a BUPAdNCEHHAM eKCHPECUBHOCNT IXHbO20 MOGIEHHSL.

Omoice, 8IOMIHHICIb Y NPEOCMABLEHHI MOBIEHHEBUX NOPMPEMI6 2epoid 3 0COOIUBUMU HOMpPe-
OamMu MOACHA NOACHUMU HCAHPOBOTO CReYUPIKo0 npoananizosanux meopis («Keimu onsa Envoorce-
ponay — Haykoeo-panmacmuynuti poman, a «Doppecm amny — poman suxosanmns). Bracue, auwe
V (haHmacmuyHoMy meopi 2epoti 3 OCOOIUBUMU NOMPeDdAMU MONCE BUKOPUCTOBYBAMU CKAAOHI J1eK-
CUYHI (CTMURICMUYHE) A CUHMAKCUYHT 3ACOOU.

Knrouosi cnosa: mosnenns, npomazonicm, inmenexm, Yapni I'opoon, cmunicmuuni 3acoou.

IocTanoBka npo6jeMn. Y Cy4acHOMY CYCIIiJTb-
CTBI € TEHCHIIIA 10 3a]TyYSHHsI JIFOIeH 3 0COOIMBUMU
norpedaMu 10 TPOMAJACHKOI AISUTBHOCTI, a HEe A0 iX
i3omsimii. BimnoBigHo, mpoGnema iHKIIO311 HaOMpae
BCce OUIBIIOI akTyaabHOCTI. Bapro 3a3HauuTH, IO
CHOTOIIHI B HAYKOBIiH JIiTeparypi 3Ae01IbIIIOT0 BHKO-
PUCTOBYETHCSI TIOHATTS (IIOAMHA 3 OCOONHBHMU
nmoTpedaMmy, a He «IHBAI» UM «JTIOIMHA 3 BaJlaMU».
Tomy B momaHiii po3Biali TOTPUMYBaTUMEMOCH CaMe
I[LOTO TEPMIHY.

HasBHicTe miomelr 3 ocoOnmBUMH MOTpeOaMu
3YMOBJIOE TIOSIBY XYIOXKHBOI JIiTEpaTypH AN HUX
i, BinnoBiaHO, po HUX. [lo cepenunn XX CTOMITTA
NEPCOHAXKI 3 0COOMMBUMHU TOTpedamMu 3A4e01IbIIOT0
Oynu IpyropsSaAHUME IiHOBUMHU 0co0amu, a He TOJI0-
BHUMH. Y cBoeMy TBOpi «KBitn mns EmmxepHoHa»
aMepuKaHChKkHii TMchMeHHUK [lenien Kiz omaum
i3 mepmux 3pobuB 32-piyHOrO NpUOHMpaNbHUKA
3 0COONMBUMH TOTpeOaMH TOJIOBHUM IEPCOHAXKEM
poMaHny.
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AHaJi3 OCTaHHIX JOCTiuKeHb 1 myOmikamii.
[Muranns mitepaTypu s JroAed 3 OCOOIMBUMHU
norpedaMu Ta JITEpaTypHUX TepoiB 3 0COOIH-
BHMH MOTpedaMu € MOPIBHAHO MAaJOAO0CITIKSHUMHU
B YKpaiHCHBKOMY MOBO3HABCTBI. Y 3apyOiKHIH JIiHT-
BicTHII 11 mpoOiieMa ToYajia BUBYATHCH MPOTITOM
OCTaHHIX ABaausaTu pokie [12, ¢. 23]. “The Journal
of Literary & Cultural Disability Studies” — Opuran-
CBKUI1 HAyKOBHI JKyPHAJI, SIKHI BUCBITIIIOE KYJIBTYPHI
Ta JiTepaTypHi YABICHHS PO 1HKITIO3110, 3aCHOBAHUH
mumre y 2006. P. YelH mocmimKye M0 TeMy B TEK-
crax pizHmx xaHpiB [13]. Main3 Bbomramm, Benmi
Yanr Ta Anexanapa MoriisHep MOBiIOMIISIIOTE TIPO
3HAYHY KUIBKICTh TepoiB 3 0COOIMBUMH MOTpebamMu
B auTsuidl miteparypi [12, c.133]. Teopu M. Kiza
Ta B. I'pymMa BUBYAIM B MEpeKIadabKOMy acIeKTi,
3okpema [. Anypina [1] Ta H. I'piruenxo [3]. [Iurtan-
HSIM MOBJICHHEBOT'O Ta MOBHOTO ITOPTPETY 3aiiMaIuCh
taki gocnignuku, sk H. [lepenuyk [4], O. Iloxa-
puiibka [6]. He 3aliBum Oyze 3ramaTu JTOCIHIKCHHS
3 JIIHTBOTIEPCOHOJIOT 11, OCKIIBKY MOBHUI1 1 MOBIIEHHE-
BHIA TTOPTPETH € CKIATHUKAMHA MOBHOI OCOOHMCTOCTI.
Cepen HUX — Tipalli yKkpaiHchkux yueHux: 1. Mopsiki-
Hoi [5], O. Cemenor [8], O. Cemenrok [9], I. Cunmii
[10] Ta inmmx. A cepen 3apyOi>KHIX BapTO BIIMITHTH
npocmimkenus T. [Tomkemns [18].

IMocranoBka 3aBaannsi. MeTow cTarTi € cxa-
paKTepu3yBaTH MOBJICHHEBI IIOPTPETH IepoiB 3 0CO-
O0nMBMMU MOTpeOaMM y 3a3HaYEHUX TBOPAx.

Buknaa ocHoBHOro marepiany. Bubip wmare-
pilany nmocmimkeHHs He € BuUmaakoBuM. [lo-mepiue,
Henien Ki3 ta Bincron I'pym — aMmepukaHCbKi TIHCh-
MEHHUKH OIHOTO icTopmuHoro mepiomy. [lo-mpyre,
TOJIOBHI Trepoi IXHiX TBOPIB — YOJIOBIKH 3 0COOIMBUMU
norpedamu. Y /1. Kiza ue — 32-x piunuii npubupainb-
Huk Yapni Topnon, a y B. ['pyma — @opect 'amm —
38-u piuHUH YOJIOBIK i3 PI3HOMAHITHOIO JIiSUTBHICTIO.

Bapro yrounuTn nediHilifo MOHATTS «MOBJICH-
HEBUU TIOPTPET». Y TOAaHIN pO3BIiAII MH ITOTPUMY-
emoch BusHaueHb O. [opomikinoi ta [. CaBenbeBoi,
MOBJICHHEBHI TOPTPET — «300pa’KeHHS JTIOAUHU KPi3b
npu3My il MOBICHHEBUX 3110HOCTEH, 3HAHHSI MOBHUX
HOPM 1 BMIHHS 3aCTOCOBYBATH Il HOPMH Y BIIACHOMY
MOBIIEHHI» [2, ¢. 205]. MOBIIEHHEBHI MMOPTPET — «I1Ie
CYKYITHICTh O3HaK MOBHO1 0COOHCTOCTI, sIKi BepOai-
3yIOTbCS MOBHUMH 3ac00aMHU I XapaKTepU3YIOThCS
COLiaNbHUMHM, BIKOBUMH, E€THOKYJIBTYPHHMH O3Ha-
KaMH Ta MPOSBIAIOTHCS 0e3M0CepeHbO0 B MOBJICHHE-
Bili cUTYallii, KOTPY CTBOPIOIOTH YYaCHUKH KOMYHiKa-
mii» [7, c. 121].

MoBIIEHHEBHH TTOPTPET TOJIOBHOTO TEPOS € BiO-
OpaXeHHSIM «aBTOPCHKOTO Havala y TBOpi» [6]. Amke
camMe MOBJICHHSI T€pOsi PO3KpHUBA€E XapakTep Iep-

240 | Tom 31 (70) N2 2 4. 2 2020

COHaXKa Ta CTaBJEHHS JI0 HHOTO aBTOpa TBOPY [Tam
camo]. CrmmictidHi 3acobm, SKi BHUKOPHUCTOBYE
Hanien Ki3 anms po3kputTs 00pa3y roJIOBHOTO Tepos,
€ CBIJUEHHSM IHTENEKTyaJhbHOTO PO3BHUTKY Yapi,
a moTiM 1 #oro perpecy. Ha mouarky tBopy HaHnien
Ki3 HaBmHCHE BHUKOpUCTOBYE TpadoHU («dirypu
MOBJICHHSI, SIK1 SIBJISIFOTH COOO0I0 CTHJIICTUYHO 3HAYKMMI
BIIXWJICHHS Bix TpadidHOTO CTAaHAApTy Ta/abo Bif
opdorpadianoi HopMmm») [11, c. 106], mo06 300pazutu
po3yMoBi Baau romoBHoro repost Yapmi loprona.
Hanpuxnaz, “I think and remembir and evreything
that happins to me from now on” [17, c. 1]. “He
kept terning all the cards and I tolld him somebody
spilld ink on all of them red and black. I thot that was
a easy test but when I got up to go Burt stoppd me
and said now sit down Charlie we are not thru yet”
[Tam camo, c. 2]. Y moomnepauidiHuii nepiox BiH yia-
€Tbest 10 poHeTHyHOTO TpaBonucy: “he says I shud
rite just like I talk and like I rite compushishens in
Miss Kinnians class at the beekmin collidge center for
retarted adults where I go to lern 3 times a week on
my time off” [Tam camo, c. 1]. Konu inrenexkt Yapmi
MiABHIIYETHCS, BUOIp CIIIB TaKOX 3MIHIOETHCS 1 BiH
Y)KUBA€E CKIIQJIHIMI Ta IPaMaTHIHO NMPaBUIIbHI CTPYK-
Typu: nopisuannsa “I’m like a man born blind who has
been given a chance to see light” [Tam camo, c. 107],
“Like a dry-mouthed lamb at the udder” [ram camo,
c. 261], “The nausea swept over me, the choking
tension, the buzzing in my ears, my stomach knotting
and stretching as if it wanted to tear itself out of my
body” [Tam camo, c. 275], “His bowels feel as if they
will burst and he knows he should go to the bathroom
as” (MOpIBHSHHS Ha OCHOBI TimepOonn) [TaM camo,
c. 74]; memaghopu: “Shadows out of the past clutch
at my legs and drag me down” [Tam camo, c¢. 132],
“Each time, sitting through the picture, I would find
myself whipped with guilt” [tam camo, c. 196],
“I want to stop time, freeze myself at this level
and never let go of her” [Tam camo, c. 295], “He
reminds me that language is sometimes a barrier
instead of a pathway” [Tam camo, c¢. 114], “I am
an expanding universe swimming upward in a silent
sea” [Tam camo, c. 282]; yocobmnenns: “The warm
sweet smell, the white walls, the roar of the oven
when Frank opens the door to shift the loaves” [Tam
camo, c. 59]; symveapusmu: “You’re damned right,
something is happening!” [Tam camo, ¢. 91], “What
I mean is ... oh hell!” [Tam camo, c. 80]. T'omoBHOO
OCOONUBICTIO MOBJIEHHs Yapii € HeOTHOPIIHICTS,
sIKa CBIAYMTH PO HECTAOUIBHICTD IEpCOHAXKA.

Ha cunHTakcmyHOMY piBHI y CBOEMY MOBIEHHI
Yapni [opmoH BUKOPHCTOBYE aHTHTE3y, 30KpeMa
Yy TPOTHCTABIEHHI HOTO IHTENEKTyalbHUX MOXIIH-
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Bocteir. Hamp., “... 1 wantid to be smart and not
dumb and my mom always tolld me to try and lern”
[Tam camo, c. 4], “Charlie Gordon, whether he’s
a moron or a genius’ [Tam camo, c. 247]. Takox
JacTo HasBHI nosmopu: “hope they use me becaus
Miss Kinnian says mabye they can make me smart.
I want to be smart (emidopa)” [Tam camo]. “I think
I faled it and I think mabye now they wont use me”
(amadopa) [Tam camo]. Y. ['opaoH y cBOix po3mymax
VIOAETBCS O pumopuynux sanumans: “How could
they know I wasn’t making fools of them by saying
things I didn’t really imagine?’ [Tam camo, c. 59],
“Why haven’t I ever noticed how beautiful Alice
Kinnian is?” [Tam camo, c. 76].

Jo omnepamii Yapyii He BHKOPHCTOBY€E ITyHKTYa-
ITif0, OKPIM KpaIKH, a OIICJISA BiH MOYMHAE BKUBATH
IHIII PO3/LIOBI 3HAKH Y CBOIX 3BiTax. Takox y mepion
MOKpAIlleHHS PO3YMOBHX 3JaTHOCTEH BiH Y)KHBa€
CKJIaJH1 PEUCHHS, a HEe POCTI, SIK paHilIe.

Tak camo, sik 1 Yapmi Topmon, @oppect amn
Mae HU3bKUH piBeHb 1Q. Och YoMy B HOTO MOBJICHHI
TaKOXX HasBHI TpadoHH, 30KpeMa IPOITyCKH OCTaHHIX
mitep y cnoBax. Hanpuknan: “cause I reckon I done
live a pretty interestin life, so to speak” [15, c. 3].
“Probly, tho, I’'m closer to bein a imbecile or maybe
even a moron, but personally, I’d rather think of mysef
as like a halfwit” [Tam camo]. ImeHTHYHO B MOBIIEHHI
TOJIOBHOTO Teposl HassBHI nopiBHAHAS. Hampukmazn: “1
feel like I’m jus spinnin in place” [Tam camo, c. 247].
“... runnin all over us as if we was made of cardboard
or somethin” [Tam camo, c. 42]. “Snake’s eyes are wild
as a tiger’s” [Tam camo, c. 43]. Jlns #oro MOBJIEHHS
Takok BiactuBi Byiasrapmsmm: damned, hell, idiot,
moron, shit Ta inmri. Ha mouarky TBopy BiH 3acToco-
By€ MPUHOMU TpU CIiB (Ha OCHOBI MeTa(OpHIHOTO
nepeuenns) “Let me say this: bein a idiot is no box
of chocolates” [Tam camo, c. 3] i obirpye Bigome
annmiiiceke npuciis’s “Life is not a bed of roses”. Ha
BimMiny Big Y. [opmona, ®. 'aM1 mpaBUIILHO BXKUBAE
MyHKTYAIlifo.

VY moBnenni @oppecra 'amna 1oMiHYIOTh CKIa-
HOIIAPSAHI 1 CKIQAHOCYPAAHI peueHHs. Piako BUKo-
PHUCTOBYIOTBCSI PUTOpPHYHI 3amuTanHs. Hampukman:
“You see what I mean?” [Tam camo, c. 4], “What idiot
wouldn’t?” [Tam camo, c. 13]. MeHma # KUIBKICTh
HIOBTOPIB, X04Ya MOOAMHOKO TparuIfoThes. Hampu-

knax: “One time I heard some men talkin bout
the accident — say it was a helluva mess, half ton of all
them bananas an my daddy squished underneath.
I don’t care for bananas much myself, cept for
banana puddin. I like that all right’ (cummioka)”
[ram camo, c. 5], “I do remember that it blowed
the roof off the mess hall an blowed all the winders
out an the doors too” (cumrutoka [Tam camo], “They
was bout a billion Chinamen along the streets,
an they was wavin an bowin an all when I went by”
[Tam camo, c. 96]. BracTuBo HENpaBUWIIBHO Y3TOAXKY-
BaTu miaMmer i npucynok. Hampuknan, “We is about
thru with the ping-pong games...” [Tam camo], “by
that time we has got four ponds operatin an everthin
is lookin rosy” [Tam camo, c. 234].

BucnoBku i npono3uuii. OTxxe, 1715 MOBIECHHA
TOJIOBHUX T'epoiB 3 0COONMBUMH MOTpedaMu MpoaHa-
J30BaHUX TBOPIB XapaKTepHI MEBHI CIIbHI PHCH.
Hacamnepen, ne HasBHICTH rpadoHiB. MoBIeHHS
Yapmi ['opnoHa momaeTsest y TBOP1 y ABOX paKypcax:
MIPOTATOM IHTENEKTYaJIbHOTO pocTy Ta perpecy. Ilix
4ac pocTy pO3yMOBHX 3/1aTHOCTEH BiH y>KHBA€ CKIal-
Hilli CTHJIICTUYHI QIirypH Ta myHKTyanito. MoBleHHS
®oppecra ['amna € ogHOPIAHUM, TOOTO — HA OTHOMY
iHTeNneKkTyanpbHoMy piBHI. Lle MoxHa mOsCHUTH
JKaHPOBOIO CIENU(DIKOI0 TPOaHATI30BaHUX TBOPIB
(«KBiTu st Enpmxepona» — HaykoBO-(paHTaCTUIHUN
poman, a «@oppect ['amm» — ICUXONOTYHIH pOMaH).
Heo0xinHo 3ayBakuTH, IO 32 MPAKTUIHO OTHAKOBOTO
1Q, moBienna @. ['amma € rpaMaTUYHO NMPaBHIIEHUM
niopiBHsAHO 3 Y. ['opmoHoM y #ioro perpecuBHiit dasi.
Binpima KinmbKicTh pUTOPUYHUX 3aMUTAaHb Y MOBJICHHI
Yapni Topnona mopiBHsiHO 3 Poppecrom ['ammom
3yMOBIIeHa (pOpMOIO BUKJIay MMCEMHOTO MOBJICHHS,
a caMe — MIOJICHHHWKA-3BiTy. BinbliicTe TOBTOpiB
3yMOBJIEHA EMOIIITHIM CTaHOM Ta IyIICBHUMHU Iepe-
JKUBAaHHSMH IIIOJIO BIIACHUX PO3YMOBHUX 3Mi0HOCTEH.
VYBaxkaeMo, 1110 BUKOPUCTAHHS reposiMi 000X TBODIB
HEHOPMAaTUBHOI JIEKCUKU HE € TMOKa3HUKOM iX HU3b-
KOTO IHTENIEKTY, — LI BHUPAKEHHS EKCIPECHBHOCTI
MOBJICHHSI.

[IpoBenene mocmimKeHHS HE BHYEPIyE BCiX
3aBIaHb MO0 BUCBITICHHS MPOOIEMH IO CITIKEHHS.
[lepcnexTrBr MOAANBLIOTO NOCIiAXKEHHS BOAuaeMo
y BHBYEHHI IepoiB 3 OCOOIMBHUMH NOTpeOaMu IeB-
HOTO JXKaHpy Ta iX MOBHHMH OCOOMCTOCTSIMH.
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Sen’kiv O. M., Petrytsia L. . SPEECH PORTRAIT OF A CHARACTER
WITH SPECIAL NEEDS (IN ‘FLOWERS FOR ALGERNON’ BY DANIEL KEYES
AND ‘FORREST GUMP’ BY WINSTON GROOM)

Inclusion has received much attention over the last two decades. The problem is of considerable interest to
social sciences like psychology, social and inclusive pedagogy. In recent years it has been studied in linguistics
in terms of linguistic diversity.

The choice of the novels for analysis is not random. Protagonists of both books are men (nearly of the same
age) with special needs and low 1Q. The objective of the article is to analyze speech portraits of characters with
special needs in Daniel Keyes’ ‘Flowers for Algernon’ and Winston Groom's ‘Forrest Gump’ novels. Besides
general scientific methods of research: analysis and synthesis, linguistic methods are used. The research was
carried out using a structural description of language data and a method of linguistic analysis of the language
levels, especially at the lexical and syntactic levels. The stylistic analysis is also applied to identify the stylistic
colouring of words and phrases and stylistic devices taken from the novels.

The findings of this study suggest that protagonists’speech in the works under analysis is characterized by
some common features. First of all, itis the use of graphons. At syntactic level repetitions and rhetorical questions
are used. The use of identical lexical and syntactic means is caused by the authors’ desire to show characters’
low intelligence. Ch. Gordon's speech is presented in two ways: during intellectual growth and regression.
FE. Gump's speech is homogeneous — at the same intellectual level. The greater number of rhetorical questions
in Charlie Gordon's speech than in Forrest Gump s speech is caused by another form of presenting writing,
namely, diary reports. There are more repetitions in his speech because of his emotional state and worries
about his mental abilities. We believe that the use of nonstandard language and swear words in the characters’
speech does not show their low intelligence, but are used as expressive language means.

Therefore, the difference in the representation of speech portraits of protagonists with special needs can
be explained by the genre specificity of the novels under analysis (‘Flowers for Algernon’is a science fiction
novel, and ‘Forrest Gump’is a bildungsroman). In fact, only in fantasy a character with special needs can use
complex lexical (stylistic devices) and syntactic units.

Key words: speech, protagonist, intelligence, Charlie Gordon, stylistic devices.
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